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REBETIKO meets FADO

THE MUSIC «PORTALS» OF THE MEDITERRANEAN

MEDITERRANEAN ODYSSEY



Two unique musical genres, Rebetiko* and Fado**, inscribed on UNESCO's list of the Intangible Cultural 

Heritage of Humanity, are presented on stage by outstanding artists from Greece and Portugal, in a special 

musical collaboration. Both genres are music made by people who suffered, with very strong references 

to their daily difficulties of survival. Music dedicated to love and human existence. Some of the most 

characteristic musical nstruments that have marked the musical tradition of their respective countries, such 

as the Greek bouzouki, the Portuguese guitar and the canun, combined with the voices of the performers, 

are presented in a very special way, taking the audience from one end of the Mediterranean to the other.

The main objective of the project "Rebetiko meets Fado" is to create a unique musical program consisting 

of elements from these two important musical genres and to present to the people of today, this authentic 

cultural heritage, contributing to their wider dissemination.

The idea...

* Rebetiko (Greece)

Inscribed on the Intangible Cultural Heritage 

List of Unesco, in 2017. 

** Fado, urban folk song (Portugal)

Inscribed on the Intangible Cultural Heritage List 

of Unesco in 2011.



Rebetiko is a separate chapter of Greek urban popular culture, which flourished in the 

first half of the 20th century. Influenced by folk and Asia Minor singing, it reflects the 

historical and social context of the era in which developed and especially the life of the 

poorer classes and vulnerable social groups. In the process, its social base expanded to 

include refugees, the working and middle classes, and today it is a living and popular 

cultural heritage.

Rebetika songs as famous as the rough blues of the Bosphorus and the Aegean ports may 

be reasonably terra incognita for most listeners.

However, they sometimes sound all too familiar and intimate, as elements of Arabic and 

Balkan gypsy music make their appearance. After all, the roots of rebetiko can be traced 

back to the coexistence of the Turkish, Armenian and Greek communities in the Kafe-

Aman of Istanbul and Smyrna.

After the population exchange in 1922-23, people took their music with them to the 

places they settled in Greece, mainly in the Piraeus area. There, after the banning of some 

of the instruments they had used until then, as they were considered too "oriental", a new 

instrument, the bouzouki, was added with its characteristic sound. This is why there is a 

distinction between the distinctly eastern style of Asia Minor, often called 'Smyrnaic', and 

the style of the 1930s, often called 'Piraeotica'.

Rebetiko (Greece): Fado (Portugal):

Fado is a genre of performance that incorporates music and poetry widely practiced by 

various communities in Lisbon. It represents the Portuguese multicultural composition 

since it is influenced by Afro-Brazilian dances, local traditional song and dance genres, 

musical traditions from rural areas, and the music of the Portuguese people and urban 

songs of the early 19th century.

The term Fado is closely intertwined with the notion of destiny and fate. Whatever the 

interpretation of the word, for Portugal is the trademark of the country that has accom-

panied its people through turbulent times for over 200 years. Although researches indi-

cate that the roots of this traditional music date back to the 1500s, the first appearance of 

Fado music in the slums of Lisbon was officially recorded in 1820. With colonial influences 

from Africa and South America, Fado singers performed their melancholic melodies in 

the dives of the time, in tascas, taverns, talking about love, emotion, nostalgia, the sea. 

Only instead of the word "nostalgia" they used another word, "saudade", which contains 

nostalgia, melancholic longing and hidden hopes.

Fado songs are usually performed by a solo singer or vocalist, traditionally accompanied 

by a wire acoustic guitar and Portuguese guitar. The spread of Fado through immigration 

and the world music network has reinforced its image as a symbol of Portuguese identity, 

leading to a process of cross-cultural exchange with other musical traditions.



The members of the Rodopi Ensemble started 

working together in the 1990s in Thrace and 

Macedonia, regions of northern Greece where 

people live together creating a unique cultural 

mosaic. In 2016, Rodopi Ensemble started working 

on their new recording, released by Arc music - 

London in January 2019.

Their melodies such as Hashapiko, Tsifteteli, 

Karsilama, Zebeciko and others make up a colourful 

A’ Porta do Cante Ensemble -  Lisbon, Portugal

The musical group A' Porta do Cante is composed 

of promising young artists from the Alentejo region 

of Portugal: Bernardo "Buba" Espinho, Dos Reis, 

Maura Airez and Bruno Chaveiro. They are some 

of the most active artists today in the effort to 

spread the word about Fado and the Portuguese 

guitar. They grew up listening to this music set in 

bars and squares where people meet after work. 

A' Porta do Cante premiered in Switzerland at the 

Mediterranean Music Festival and was selected by 

the Portuguese Embassy in Madrid for the program  

"Cultura Portugal 2018", the official presentation of 

the Portuguese culture in Spain.

mix of sounds. The main instruments of Cafe-Aman, 

such as the violin, the canun, the bouzouki, the guitar, 

the lute, are the musical instruments

of the Rodopi Ensemble, which together with the 

vocal music entertains and captivates the audience 

on every occasion. Today, they are continuously 

involved in festivals, events, celebrations, weddings 

and traditional fairs, always maintaining their special 

"colour" of their music.

Rodopi ensemble - Thrace, Greece 

Music Ensembles:







The participants:

• Makis Baklatzis: Violin, Vocals (GR - Rodopi Ensemble)

• Drosos Koutsokostas: Vocals, Lute (GR - Rodopi Ensemble)

• Alkis Zopoglou: Canun (GR - Rodopi Ensemble)

• Marina Liontou Mohamed: Lute, Guitar (GR - Rodopi Ensemble)

• Petros Papadopoulos: Bouzouki (GR - Rodopi Ensemble)

• Maura Airez: Vocals (PT - A 'Porta do Cante Ensemble)

• Dos Reis: Vocals (PT - A 'Porta do Cante Ensemble)

• Bruno Chaveiro: Portuguese guitar (PT - A 'Porta do Cante Ensemble)

• Bernardo "Buba" Espinho: Vocals, guitar (PT - A 'Porta do Cante Ensemble)

Production:

• Lambros Liavas: Ethnomusicologist

• Dimitris Dimitriadis, Panagiotis Galiadis: Sound Engineers

• Melina Zervaki: Lighting Supervisor

• Grigoris Filidis: Projection Curator 

• Araceli Tzigane, Alkis Zopoglou: Production Management



RmF project

The performance

The program consists of songs from both countries, structured in thematic sections, 

mainly according to the meaning of the lyrics. During the flow of the program, the 

musical genres of the two countries (Smyrna-Cafe Aman, Fado, and Rebetiko) will 

be presented and the musicians will move in a cross-cultural musical dialogue that 

"captivates" the audience. During the performance, it is important to narrate appropriate 

texts that relate to the music that precedes or follows and describe short stories from 

the society and relationships of the people of the time.

The presence of a narrator-actor from the country where the performance is taking 

place is also essential, so that the texts read by him or she can be fully understood by 

the audience.

The program can be presented in a continuous flow of 90 minutes. However, whenever 

necessary, it could be divided into two parts of 45 minutes with an intermediate break.  

In any case, the flow and duration of the program can be adapted to the circumstances 

of each organizer or venue.



Booking: 
medigrεcian productions  

+30 6947 244 538
+30 6947 189 109
Kavala, Greece

contact@medigrecian.com
medigrecian.com


